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Abstract / Artist Statement: LOTS OF FUN WITH FINNEGANS WAKE is my six-year
project to annotate / illustrate / disrupt the 628 pages of James Joyce’s final book. I've
been reading Finnegans Wake off and on for about 40 years, and | consider it to be the
most multi-layered, protean, and playful collection of words that we have. As a way to
explore the book’s circular, recurring, enigmatic pathways, | am involved in the process
of transmediation — | am turning some of its words into visual images and some of its
linguistic images into words. This project is a way for me to indulge my natural
inclination to connect the intellectual and the illustrative, the visual and the verbal.
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James Joyce’s final book, Finnegans Wake, is the most intentionally protean and
unstable work of words that we have. | would say it is more playful than Lewis Carroll's
poem “Jabberwocky,” more digressive and diversionary than Laurence Sterne’s novel
Tristram Shandy, and even more slippery, more saturated with potentiality, than Ovid’s
(anti-)epic Metamorphoses, which traffics in “obscurities, those words whose sense is
hidden” but which still manages to provide readers with navigable and directional
storytelling.1 | have been reading Finnegans Wake off and on for 40 years, continuously
finding new shards of linguistic musicality, new historic (and many hysteric)
reverberations, and new commentaries on the craft of composition each time | open and
anatomize its pages.

As illuminated by the accompanying portfolio of eight pages from my project
LOTS OF FUN WITH FINNEGANS WAKE? (Figures 1 — 8), | am also rendering the
visual from the verbal pyrotechnics on show, and building the illustrative from the text's
intellectual gamesmanship. Joyce invites us to “come into the pictures” and so | am
taking him up on the suggestion.3 My 628-page project (one picturing page for each of
Joyce’s pages) allows me to interpret the book for myself, and to navigate, in my own
fashion, its colourful, labyrinthine pathways. Butting my head against the word-based
coinages and agglutinations, I'm translating the text into a form that is, perhaps, more
immediate.

Marjorie Siegel, invoking educator and musician Charles Suhor, has written
about the generative power of transmediation for learning.# Siegel quotes Suhor’s
definition of the term — “translation of content from one sign system into
another” (Siegel, 460) — and says that implicit in this definition is “the idea that moving
across sign systems is a generative process in which new meanings are
produced” (Siegel, 461). | am not sure that Finnegans Wake needs any more new
meanings (we have barely dented the surface of its current meanings) but | do revel in
its spawning, progenitive features. Referencing Umberto Eco — “the sign always opens
up something new” — Siegel talks about the power of signs to set in motion “an
unending process of translation and interpretation” (Siegel, 460). And isn’t “art” — from
the Latin, ars (feminine): skill; art; profession; theory; manner of acting; cunning; artifice
— by definition an open, translatable and interpretive thing, enabling whatever
transmediation we wish to use?

| find Finnegans Wake endlessly generative not just because it is circular and

feeds on itself (what we call the beginning is indeed the end), and not just because it is
systematically puzzling (amalgamating 80 or so languages will do that to a text), but
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also because it is engulfing, intoxicating. It resists quick understanding, facile
conclusions, and genteel consummation. Joyce knew the challenges that lay ahead for
potential readers of his mutable book, which Hélene Cixous calls “an ark to contain all
human myths and types.”> In a letter to his patron Harriet Shaw Weaver, Joyce
describes the material he had at his disposal during the writing of his previous book,
Ulysses: “My head is full of pebbles and rubbish and broken matches and bits of glass
picked up 'most everywhere.”® In Finnegans Wake this expanding agglomeration of
intellectual fragments is put to new use in his “experiment in interpreting ‘the dark night
of the soul” (Ellmann Letters, 327). Joyce fostered and expanded his linguistic maze
continuously throughout the 17 or so years it took him to write it, adding echoes,
switchbacks, and resoundings, so that each word is “as cunningly hidden in its maze of
confused drapery as a fieldmouse in a nest of coloured ribbons” (FW, 120:5-6). As in a
dream (the immediate precursor, perhaps, to any wake, and in particular the wake of the
eponymous Tim Finnegan) each image of the book has a definition, a sharpness, a
clarity, even if we may not be able to explicate or connect the dots. We know there is an
overarching story made up of multitudinous other stories, but we can never be sure of
the contiguous logic, the sequential progression, or of how much distortion is added as
the text refracts itself.

Many have called Finnegans Wake unreadable, and | would agree, if by the word
“reading” we mean explicating, clarifying, spelling out. Christopher de Hamel, arguably
the world’s most distinguished palaeographer, says that the book is to him *“as
unreadable as some pages of the Book of Kells itself must have been, even when the
manuscript was new.”” In the introduction to a recent Penguin edition of Finnegans
Wake, Seamus Deane, one of the most insightful of Joyceans, says: “The first thing to
say about Finnegans Wake is that it is, in an important sense, unreadable.”® Joyce’s
wife, Nora, née Barnacle, once asked him: “Why don’t you write sensible books that
people can understand?”9

But in what way is the book unreadable? Even the most arcane texts (Being and
Time by Martin Heidegger, Anti-Oedipus by Gilles Deleuze and Félix Guattari,
Jerusalem by Alan Moore — or at least the pages of Jerusalem that do not mimic
Finnegans Wake), are all, after some effort, comprehensible, mostly. The logic may be
circuitous and the intellectual path may be intentionally clogged or cloudy, but these
books are puzzles that can (for the most part) be puzzled through. | believe Joyce never
wanted Finnegans Wake to be fully understood. In After Babel: Aspects of Language
and Translation, George Steiner says that the linguistic combinations in Finnegans
Wake “may well be the most paradoxical, revolutionary step of which the human
intellect is capable.”10 Language is, we know, forever in process, forever being infiltrated
by slangy inventions, and is perpetually engendering new lexemes, new readings, new
stories. | sometimes imagine Joyce asking: Why can't a singular book do what language
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itself does: remain forever in motion, continuously outside our enveloping, delimiting
grasp? Why can't it remain perpetually unreadable?

And what do we do with an unreadable book? | think we can do whatever we
want with it. Compare, disentangle, annotate, sing, illustrate, entangle, paint, wonder,
wander, et cetera. Since | was a kid, | have been interested in how pictures and text
intertwine. Not such a surprise there: children’s picture books exist for a reason. The
more | read words and the more | looked at pictures, the more | yoked together these
twinning explorations of the verbal and the visual, the illustrative and the intellectual.
Pictures entered my eyes, swirled around in my mind, and sometimes came out as
words; text entered my brain (directly, it seemed), looked around, and then sometimes
came out as drawings.

As | read Finnegans Wake these days, | keep a vast number of sourcebooks and
electronic resources at the ready (most notable the fourth edition of Roland McHugh'’s
Annotations To Finnegans Wake, and various web-based Joycean tools). | also keep an
expanding assortment of other miscellaneous materials close to mind: dictionaries of
slang and word origins; critical studies of marginalia; and dictionaries of Latin, German,
French, and Irish (I can not be responsible for all 80 of the languages Joyce puts to
use!). It is impossible to confront Finnegans Wake without continuously expanding one’s
view. As the book was a collective task (Joyce integrated a multitude of sources, from
the daily newspaper to the Bible), so also the reading of it is a collective task (that is,
you seek help wherever you can).

These days | have been thinking a lot about Julia Kristeva’s allegorical meditation
The OIld Man and the Wolves as | make my way through Finnegans Wake. The main
character in Kristeva’s book is known variously as Septicius Clarus, the Professor,
Scholasticus, and sometimes just the Old Man. As we are told, “No one knew his real
name.”! Kristeva leads us through, or around, or within, a “screen of
dreams,” (Kristeva, 112), an “interlacing of scraps of sight and sound” (Kristeva, 113), a
linguistic landscape of “secret cabals, mysteries, conspiracies, desires” (Kristeva, 114),
all the while invoking “my dear Ovid.” (Kristeva, 115) For me, Kristeva invokes many of
the central tools that Joyce put to use: the multi-named main character, an overlapping
and interlacing dreamscape, and the metamorphosing, forever shifting storyline(s). Her
theoretical work on intertextuality — the overlapping and interconnectedness of disparate
texts — finds a canvas in her novels, and | would call Finnegans Wake a sui generis
exemplar of intertextuality.

Drawing Upon Finnegans Wake 199



Art/Research International: A Transdisciplinary Journal Volume 3 Issue 2

E| Dorado: Spanishfeoc “the Golden cne * A tecmn u545 Yh UM Thule : Hhe exdreme Iimit o€
ek b_«,-lﬁc_ém.skcva.rL to escﬁbz a "‘“‘:)‘“" c_‘.(i‘l} vo Yravel or discor . Thule was o

A goldd.
30 "R O’C
‘”"‘fqy

iolent
:_‘Ssptc :;\IJ'O «3‘“‘*
I o7 3A some_ ‘have. |

wal ? dhe Muisca fe e of ol Vdar-northecn |czahon inelass
trul uk:‘:z; f:fn.-h 2 up S 1’7“34:’“‘\*“4 Ifatts: D m ""- I Sl n-:uf-’w:n i dpractuse i
o lm 3 $ 250 env- r H o.l.rn uvtcrprt
}10&\ (‘|*¢CD"V¢“‘ %Io Y ns \1+E > "x—\_"s nf\awt
wmself we é&ﬁoﬂs fﬂg ac a, elﬁler eiio D O dultua‘
Pub o ) TTad

.(ug(* Tl-l-!ls

ed cue

’l
ﬁ)\?\‘ 2y S
%\ ) >, wl of five g\:biz aid out Tash- nc‘( T aE

. - 2 \I’;
A\ : 55 wdo.-. est . o 25 S SeX
‘;{’2‘;;: Fid 3 A NS  his_ family N e e af 73 Pl
c_..\tfv\; U\ [oes € wOo \ f 3@‘ s e ' ‘l’ BYSie R § ° ia, Crreenland
-{rom LC\AS&+ 32 Nt‘\#;td : "’5 e | t.g,,‘l‘l" uits “5 5 5 b’ v °f‘{;‘, "}' . I cel A8
[y %84 Ha “e [re) I g ; ns 4 (77
Ny ':e,,"f ku\:t: W2 s o fack ov‘ér one '§’odden sh(gllder e { pedffides i & B 3 ey i oo
"’ o, L a alway s amaz.esl, Cadm wied uasl + Vetor
o and; aw ay ws sowed deagon (rple quintup C\a tlancey s

‘nspnves armed to their teeth as Gaudio s, grim as Potter Peter the.
at how mueh I3 Carctecth apfs(tbeu.ca/- e = how couldd Tnoty 3' cs:: Djm:
snewte the Grave; ace of arts, deuce of damimo ble of clubs, fearqless #his. J S
an g}v\oo ho(‘r\aﬁv\g.(wraof‘snno( Pl_g“""\i Gawelio Gambrnus: Fl K atIRETLAVT
inte pevof spates; cumbrum, cumbrum, twiniceynurseys fore a drum butemish k¢ d} Coas Thule Che
el Wovd sEpan g wp created pecple d ¥hrowing stonesnd : brewed. §<s lived |73I-l1'%
Pt e "<tre to uno tips the scale; reeled the tltl?aroll opposnte a brace ofihe Licst | g &
\F-dl(lPdU?“'Q‘C e = Hhedr b-w
4’0'\0( ao”T Silver 'n the Screen bmWE sequ
‘

195,
15.;

P>

UK

J

om the stla\td'd'(ﬂ;

Arv
55 e

= eacts, 5
ia0kB oy the eﬁm Ya_and Barry: "“‘;j‘
=1. nurse: proshifute sl.dcum . el =

I»>ra

3

seoond of Mars but occasiom!

he can get on as early as the tw
—_Glhe comvbopy’

Richord Burbagqe, Dasr'd Gonrick

i . Ba~vr4ally he doesn’t come off before inal; his In-e = H poems
\'vanrs );u P‘&g Richacd IXL i bé{u)cu\ olel Tei *‘vv&uf “y Sml's
. e dian name lS Ha poosxesob_u =T hnunibe arithmo-</ ol aneac'y
4’_" Iminal: | S spnr\ -A the Fren [ Roman ¢ Au.(‘c‘l'\CS tdgp.c o~ Cocat a
w Valu‘f'sophy is, the t gf the _plough;_tol h in'the province e et i
ionary cal endlac *P"‘k < | Mq;‘-ez cas*l ﬁ it Trish
%w_vthe pxke and ier’ m hxs lme on i n vicous ciclesttariol .C g.: I¢ sc 054'“"‘
\AE stors ir ‘t‘hﬂ DJ")ldlﬂ IS'}M ; 'qr 1
Plou L,)'et remews the same; the draln rats ‘vhile the park Vi<e's ’\M"
4m sem e (enews “Prke-Cownq: etecnalcycle S ﬁ],,(, e last
“\birds curse his floodlights; Portob} erego terra n@cw "djs ‘“‘ﬂ
'& 'f n IHalian Fersse © ? M o olialest Y g._ brolken =thi'=s
:?)m \ </ llyPercorello; he pours into the softcl rv\(:rr\\/\ *Hw/‘-(— N
o % V'S & Cp"’ e‘:

'wﬂ.n Street bordecs Guinness \ §beiio B §
d

ed in Watling Street; his birth™ pr idcatal show his_‘:bw"' Z.e blowing

J=d

{ 'vfn-u:\

' g: o -ku death oz o grave pnystake | T shTivr—na~nS 9 no» Lothe ol
ot..k & ""“’;] death its grave mistake; brought us diant_iyy_frcm the land o \Io(o,.»s ot "‘707
s “ -
-.._R $ O kers: yYoung men Siant Ty T of the Gaed hi|wi shment
t“; “ ?é{ b O your:’léets and be ered A stoI ﬁ)s with the gale of his gall;the Gal
tgﬁ't'_"ﬁ - “- the land of Yonkers (ig .sed 4o owd“\ﬂ\él&ll They carried awny
VAN B (<4 7 ywhile satisfi ed that soft youthful bnght matchless girls should-H~ei =~
;h :’ ;‘-po as mole (F;M’ ant’ng rourv()&w‘(o(ﬂf goucﬂweu.l beght, N\Q+
QA oy % 1 beosembosom into fine sxlkclad yous bloommg young~ women is ot Sochless
lg??$ M -{- a verh: love it &ee, & ')cw- shacnficls; taelr bloorm
NS 2 4 s swearsome strongsmellmg u-regulanshaped silks
\."23-‘ o 2 o b Tsolde: theototclad youn ]2 e ; anel :
3} Senh 3 five handsome wellformed fran eyed boys,:r' 4:.{» T!(‘ 3: 2
S B‘A\} {‘gl': ¥ icallyTrvstan's auntive, 'MJC and well N" g - V'J Yy & e
23 ¥ the wheat; husband your aunt and 'gndowmul > s
AL | Olat Hhe Whits et Norseoy s" Conthe Teishill 5:§ P.Qs. %
gf but hush it, screen him and see; time isplurdec|l + AT YV g
king ot Dedlin L. nepos: 40 <on o€ Viking- i RS-F EANSL ¢
e was, a_ gad&smgn L,gmran_gg, beckburn e i ! 2 LRI
Lov... sexual... enttance] smervels fll 40 i LY
S

. 3
3 scow; his ramfall |s a couple scafe: 1Y € NT,
V‘.-Hs .fi‘g!&or&ru beid, |?§ —plage T O ;y\v
meanst grass tem, m ed three in@in=M i §< Jx0;
| 32°F ~Hollowesl bm lingpoaint inDublin 15 fo 8 pr :g‘f
he relingpoint of snow and the bubblingplace of 3 _sga?-
¢ Wtrulds: whores 20 in d.‘ :’wﬂ,\«u bt ,/ Q_.é‘, i~ S\t c:
Q(:\d u)-“ur\l * < B S—— u-n‘ ushice. e Peace nlie 'f] X
a:a , g hif€e=a &“gal chapters of Humphrey’s Justesse 'I {
:;-ow&(u)QS ‘3 }:\let} M.l'hkq\lzn LA ‘l'lﬁ;}écr éy""‘i’h chcns'o.—\ of de. B <
oo fhunts : of the Jaypees and el recenso
pese, b +A$I{"’:‘:§ [} :Ihshcﬁ oy *k‘—fP“gRj‘foéz\}g;M bage = s [
ard write PR f2ace there’s something behind the By,
M W“ 39—( media ace my messa ¢. TLgon
°Ww}“-(:<‘a*¢n* E% “m'\.f'rm'? o~+‘ ...q 4P crylic. pain
a des < [Tl 2t oY q N <
,S:x:‘l;xrk e h% b o a ¢¢r.P<sP: "J" sp:mc bfuskcs No
or

visaal Ster 'y, el 2, udl- Lp..h-lw_d m-: i»{kco;\odma -hg e

inol
e ~l»ou¢rb¢aw\¢‘t p’m f - “p Lt
+ 1 .,\(,. - ha stwhat I have. %SM €« s, noln ‘Adual madks Nthat e »
I G E S iﬂ By ,....L.:-‘frohr‘s aathoredt Broc s L uanls T buslola binaer ine BT hirito snif out

I'gAt- +¢.6(¢'na .
The

Figure 1. LOTS OF FUN WITH FINNEGANS WAKE 134

Drawing Upon Finnegans Wake 200



Art/Research International: A Transdisciplinary Journal Volume 3 Issue 2

e n.f " The king wag inhi's aun-ﬁﬂjl\o«-¢5< Cu-a\'(\nj ouwt Als mo e 3
queen was (aYthe pavrlour, cating Breadl anel honédy The wneiel Was
etaben :n-l'i-w._gu.t-om hcnjln’pu"--!‘k‘. clotines, Down came a & l_m(g
/;.M M.:k of C(’zrnuql[b-‘\“olaru(pcak‘.o( (-(-’Akmn ,(\; e the king ismil
et Ge i o il Gar, micri Sd: reore tng and making rAercy
whis comerwall meTk(lng(nimk so nfun"y, t'};e“qﬁe'en was steepsfh -J:: f reen 'S ferling fuiry
ng l-( ~ Furey Glen Phoenix ﬁvk 6(54“41(44(“%0/’\&‘:1\(’”‘/ Sf""f*"‘/ i -
ur feelmg fain "and furry, the mayds was midst the haW-/. ..o fo shewsing o /]
-(u'(t\ﬂmﬂtf'a(‘maf‘arbm Da. -For e lle: fell, recornt.- 5o e [ d,wx e /«iu ~ -="~
,;hl‘org 's“lsmoel‘g up r‘t[heu'r hose, out p_mg’s theobrack gtxards (pgmp'ﬁ{m«; faip Qoes "*-'»"'/
5 o p - PP SACP: wel nadt e N altoma < 4on Hra S { X v G he
,,.:f and p?mg gun they goes; to all his foretellers (hexrearedia)stone) - A ArE £ o me. Pvr‘hr
ot [tree £athers andmothers Whatever shall T olo, T toant +.,S.,+n =11
+ »nes and for all hlS comethers '}Iag}zljﬁ.,lam forty acres, sixty miles, r'er\jlwv\ anal e tak
YAe Comethere s p on: (o«usu_isaollz ‘ngnre on do Grewje" Fim b
ol »s’ white stripe, red stripe, washes hls ﬂeet in annacrwatter; whouanachronism co: o stveet
ﬁ reh Shall Bris o 3. The Sun Shines emjld' onMegs . BortecrIn au\ad-, marsh in Dublina Sadiric
Mrs‘ Porterin, mmlssed a porter so whot “shall he do for he wanted to sit for femn c! publd (¢‘(“ar\ 17794 -
Mmoo SAone Sri9ht on Ponter |00, ™ Pr‘oca‘f«r\3s and Debates olthe Parliament o *F‘A Selech'on o 2
z:;(‘ ';‘\\2_:_—!‘ 1ed 7y legloco ut t}aey v'e *cl:aught him to stand for Sue?; Dutchlord, Pimiice™ ol@ ““:_“ ‘sf*‘fa‘w\ ﬁ:
wo recen ‘utchlord overazes us; ‘}—lesa:'lrxh%und " ?nvt‘iﬁr:a{))rtys Jms-;u.ll; s s the € ast St'Peter -le
f{.‘;{-aml;?rmssdm Dal"’%l-«.\,[ wbe— :-”(5 Pcff‘o/\ L)li‘\dgs“ Acll '~ ﬁ where T uast S+ BerT
5’“‘“"(‘ omcstevice . i the Yeast Pltre-l re-m Petrm, Barth-the-G te-gy-the-‘i weeks a gdholovirew the
“1‘\ desecibi f‘jabea“-\-\ ( Pl Te : Clown Grex 2 5t Barbolonew - 5’-’“\‘-—8"“

&u\ pho °‘3m[’k+"\~+ = £ OExchange he hestens towards dames troth and weddlng hando"5¢ va | VR
bhan <. +c¢((dl+"‘b¢w4~{: 3'Dah¢$+m Hoe horse | It P Ce o
el of Rita's de s like the prince of Orange and Nassau whlle he has tnmty left . % Db
ho-osM'Fd*' leaving he r Orany e Nassaw: Dut-ch Royal Fam:ly Forn L NdSSd“ %:"f“*) T
-~ olad son Syve ~ ke_Bowlbeggar Bill-the-Bustonly: 2 hazel-lin %Dﬂgf:"‘“" 4,‘6%“,\'
o i : - " o < o ">
S, S So) can bven
lowxcks mto_bu ocks and afheo e ¥ o-? woed

4 Fionn-ui sce u«‘nc;( r& Y J
nto a blrd of Acxrbla*,_ the lﬁr:dwgtmi‘:\)n hns:‘l; .

esian well "Cruptoconeh o ono Ma

the ,ryptoconchondsmhonostomam in his exprussians s;Hhs) a

A

[a)

is birthspot lies bey

e erospont and hlS buri
Pace ‘Ab‘j Ver, mu(_hf,’agnt i

\ cemetacy Sounds (Tke Tr plena: ful
p]easant little ﬁ d; is the Ildnst kiosk on the gl;_qrnsula and thealdcs
Alaxsin Aoibhinn , whizh mean £ “pleasant (T Hed ?ou
éguest hostel in Saint Scholarland walked many hundreds and’
i Saints andl scholev i TrelaneDanced c"éﬁr\"(llT_}’\ﬁt(SQw
many score miles of streets “and lit thousands in one mght]lght
kKilled Dosteare. in a Aued onthe 5 ffcen ‘*a‘(S hoeny 2
; in hectares of wmdows his great ‘wide (cloak: lies on ﬁﬁeen acres:
7 miles_hect Fack wkd-(— horse 4 a Sﬂmho( Wy lL.q.M
o ocresand his little mfm decks by dozens our doors; O sorrow the™
o opd wvem pl(?qdcol " 'pﬂnlczk‘fs ot "ﬂ I’\pu.“-s'é
sail and” woe the rudder that were_set for Mame Quz

A5

b~

P Y
Ixotag fiote

a

e huns, 1a
b '-/augk'fer “ ¢ :
27 "‘repulsed from hlS burst the bom lts of Ostenton and falchxoned
e, “;" ‘IR his breast dhe ascawlts of the Runeler... anel conduct, co i +/\
J 3 &g h ﬂash downsaduck in the deep, apersonal problem, a loca-« W/‘S"NJ

e, s Pablis ! hicwle Frese p«bbkmwalocn{(r\\ w*;\d
Pord > S S tnve emgma nght one, vehicule of arcamsatxon in the field,Eblana: e
oo, xSl i flood <. ¢6£ circulabion. name focDub in used &3 Pho lemg synec.do
o$( e T4 4 \ lying chap, floodsupplier of celiculation through eb 2 2Pt
ol i b4+a late summersfowth Catl A Dame s g mm <!
Cng S oo, (of the whole as a port for a whalefDear Hewitt Castello, Equerry, Hey que 74 : e"(’:“:’““" i
ent g 5ol ary 2 Jiihe pact for the whole lundaum ] Lizteictots = wom"ﬂo al Zta ‘Szﬁﬁxf{}r
Slery ‘4 A i z tO"ﬂ' endin '
Z’Q"\b“"‘J(-"T >3 : foc the pact (v ! el SR Jg” 7;'31( wrv’az
pos :‘('”"’?"’“3*:* - 1 2 is above the seedfruit l*( S "Wwhen A*lf-
#«.‘9 ,“( v.()‘\ F . and otherheats. .. and yo'll revmen bec mvr
ot S W saRq ke and outside the leguminiferous {Zoney when older links lock sea leved mowuntains: “‘;‘,("
ashin % Pt E Q':'-\Q’/Q ONE [equm iniferous Zone: whece pod Plants goow sbove Sta-’ﬁ"ft‘ as the b(y.‘ﬂ
oy MRS A RN, older héarts then he’ll resgnble she; o, be bullASwnh glue andan o the heaclage 'he b g
"t ssed cuto nol [\0 5 Cathar wasstretdedins +o resenb e sh=

% '\'5’("‘\.“” "JTM gorawied ided on a b express Yihe riqhctly papac Sic
b IRRE .~ clippings, scraw| or Voi on a buttress; the ni Cirain)the ni'g v
/v‘l‘:{e tfgrcgop (< Acuswkcb,«u{bﬂas.s gwa#a(‘,.g‘, (,5(“,(. sty

. %5 sings his story, the song of sparrownotes on his stave of wires;+he b.ra(s on telephone wir
x -"p his €ather's deep breath or suslden sleepy movem st Thee s look (ke notcs of hit
’(‘he crawls wng lwe, he swarms with saggarts; is as quiet as ase quiel, the mouse 1"?55963
S him, gL he maqq('fs Aﬂjrf onto the eyt Pa.qe {rce. aned ragqd

7“‘ IS Prayer,gdlcesged neyt st . C o 35 e
el - <. bear " Liss

ofﬁ:i‘fmpﬂ‘?‘-dizq_h,hljyss -{:c a.v\o(:..no(l-f.l}:\: j:;-! o—l-'#n:;lti"\ wnf‘*"_ ou

A y e madeto NSs Yo © injand silend Jy kst
;A s &"‘:Le{:‘ U“—{;‘ ol {D‘-‘-f“é""‘ds Hhe “”(Je J hpoles helst +P\¢ al DP‘AE‘AO‘}“ 0‘

ST Ve i~ Qy( musis between Pu.nc‘(’\-(( bars’, L’: furious music al(- ed

"‘?rv: 210 lue e, leaning against te u.ndo@? <Ahge, he let his eyelid s close agasn,
r i bem (S E8h.. Cthe <) Be rb Likes e L) avolo ratn'me s bire {5 Dickosadd torm.

Figure 2. LOTS OF FUN WITH FINNEGANS WAKE 135

Drawing Upon Finnegans Wake 201



Art/Research International: A Transdisciplinary Journal Volume 3 Issue 2

oS companions: SuaDublin L. Senvres: ned's

gn (" "whedate was palmy and Mudlm when his nut was cm ed sucku
Could suck L a Sea oA ohdehiliere k?l\ as mi $$¢d)r
ewece arc'the sease, lep, laud at case, one lip on his lap and on€ cushlin histoa =
Ships') s Gillia, chved Trish eaper;mixbures of sex [serualih'e
) ar Lﬁ‘*"’\-'“ I , crease; his porter has a mlghty grasp and his baxtexs the boon 0
) urhe ,,“u (et one (<p drop belows hi's mcd v (emotioy S
bel anel “fuc broadwhite; as far as @5 and @)ﬁ and @@@ .
¥ (pu(("h 4 Mdb,t\oﬁ.m—ﬁﬂz othexr zn‘{o his )\a‘lld Br&a waoy x’tc.f balveys

Fhe doel “Thow Shelt and @ig@ he is and' and
Nhave cre rece Ve the boon .. ‘ s-fa as come w&z rzvc.wi-:_,t.‘,s.{— {,,\u. edas

S(u“( ,\l’

ateol Seme wind dries, m[m{ﬁ 0 away, we are deluded, come back, we are dis--=
asfaras raln we ws, 0% v:islana du(u:f'cdl‘kb mb:bu( £1
-2 -{os as Stun§ uns)ghosted bored the Ostrov, leapt the lnferu§ swam the Mabbul
‘Tas -c&" as Sew St Ses" boredd (Hu 4D, \(‘1p‘f‘ Swoam fHew (cd“”’(éx:ft
‘ 3 Moyle : the Sea and ﬂure the Moyle; k_e fat like fatlike tallow, of greasefulness
s .l,ch.’un Treland anddracefulnes:

Ll Seotland scor "yea of dripping greaséfulness; did not say to the olg, old, dxd not

rrbuti e all{ict el woittSamrvy URU Sumfi=s erian *f i - . '
b irate boatsay to the scorbutic, scorbutic; he hasb,fQEnded,a Tl'-us Tu, %"’
’ (., o“ [ir “None said,(© Atsease o€ Hhe G cis “b' & "2#“0“("" \
‘. Danesey<s, tahouse he has founded to which ne has assxgnezf nsnﬁﬁ'é. bears I¢- ‘p‘\ “ usive) ot 14 o

n had roven hou are disease of e5. 2> Du raot (Pl. caves): paven Du- 9 MU0 Mad
aqsMNone Saidaraaven geulant on a fj elg dulv,; ruz the halo off his varlet when¥9’ 0. ¢, Wrisa heoo
pagé (O head ache SHhou act Fr. Que ulant: bawling sl. ph. "59"1‘4 0"""0)'“;‘:

b want,.. Theahasthe appeared to_his shecook as Haycock, Emmet, Boaro, Toaro, ¥ f'c, lard valet

e 1-’-@0%4;:(4@*344.\, old age la,uwh ced ¥ e,/ N
e noha hast foundedd o Ostenchq?Man and Skunk pre: §ed the beer of aalgd age out of Prnemor: '2"""""{ s
peasanteity, +o whith thou Uineteash: cound red cA_:\s inweltsof verse “f”‘( cL +act :

2y realhgdt acsign < Lihe nettles of rashness; put a roof ‘on the lodge for Hymnand a '< 3 ‘
te. Ol —71 e o€ K L.pro homine: £or man L. dap ifec: waiter a‘:’%’nﬁﬁ,“ g e

il nota ooq in hls pot pro homo, was daplfer then pancircensor then Col MO 400 ¢
;\mrL;\orhhx Af..s Pk {: pore. nded... Like Lak, “hun
b .L reat qevd. ortlfex magnus the topes that tlppled on h|m the types that [ l«»c L.pa
G$reaty
‘nakésr toppled 4 "ge 'f':jowrgoa*‘"aao 5y
: decivatiom o€ -Eled off him; still starts our hares yet gates oy_L goat; pocket- lvke -('-a—”
d f:“ﬁd huvso rackeol A4 Tp, Man VAahe Gap,; G'M I‘x\JSum M, 5. Lews S

' o€ d“vbook ketboat. gapman gunrun; the light of otherdd dire tan poem On Tiuyo
b Hé::l“"M'LM! zac Dir +~!p:t:u€>’..\ ng*f'lmcg rea “g r¥ -« Pacacli s € Tartar (12

: 2P 5"3 4 dreary darkness; our awful dad, T:mour of T rtur uzzlmg,huk"-zv. played ot}
h\aﬂ‘cw e Roy 4 dibus: ol =R pf'%l Crow St rA‘N\(’_'. bl
'Du(sluls( ( 341 startling, shock|n§ nay, perturbmg Pvgeﬁt puffing from king’ sI:z-njs

\/15.‘ 54 -Q,t(\ Debic i n erprd oS H
brugh to new customs, doffing the gibbous oﬁ' him  to_every Ytactiesl 2o o
b!ﬂgusy{v{ : too '{Lu\ allusive nol to Smy s &M, P“zzd
h of all size; with Pa’s new heft and Papa’s new helve he’s N"‘ﬂ' but
Venice fa: 2,24 hen si:aum
cutlass Papapapa leﬁ us; when youngheaded 'l‘d - Wpank (_'11

voung e - Aged F
1ddhshneck aged about caller ﬁemng every-heac ..-bea
dayand nisht § coller han--n5 PIA Am:nj

n_overni ht, see ‘Lor)on the comaleon that Sptw{’44u1‘5 :
R c hame (| eon of enslo erine §lands ot ¢ o
loaf with forty bannucks; A wetl€ss, vas ' Fos 1‘31 .

(4,{1:* hislaad, culas, arndthe grn/\- ‘H’
"( ) e Pre SenCe o w a“ LA,
; the PIEEO = mnu((s at r,,rlz :'\dm(

she drove him afe tlll he dnv er

wnel he deove 2 “sb“nl Nu\ s
o o3 d etineschormof M
perchm all over hlm one day on Baslesb ge and th ravens) ) - .“,._ <s.
. 04! b.nlsandéskcs [a c.h-rz,a. 21‘: TR — 3 -rh‘\: 2 """"‘"
e.piteh:tay be itchin their dar nets after him the next night behind Koemg-(’arm.‘la aeoft Heal y

nae kingstown H Arivmphus republicae: fiumph of e state L. pos f L'»d“* q

(b.z.nLaAj haire Hastem s Arkour, trmrf of the rzp fomf ?f the, ;ﬁ-lv prosp of therifas put P‘ﬁ :

rboodi‘ hee, Heva: sdoinewood... icdol hadl clag lica : publie pros’pu.{j .

lic, -the pub his headwood it's ideal if his fwtmﬂally clay, he crashed(l‘nc«( o e Cli

P va -&kc public all Seem te twmnph e c prospesr her &u451¢¢uumez){»a.b- g&( w)
"L«_ tellowo, in the hollow of the par dowin), as he e in the vaguum—fo i leeshrartx S

Phoenix, Pack Ttistanand Isol ain boulslec meen buttece -«M+P“ﬂ<‘

o like a moultain boultter andgd#\‘f‘u uP')

woed an 4 of the phoenix,
c(aﬂ anet Wees ane molt/ (£ Comtort of the Plu/a. <;> Jumen: lam &Y
y < S{“ol\cstnl(sounds like a rude word; the mo Jntean view "Sm min pale-ﬂw_ tale:Engly
e Mountaing s mountain rela 13 o cCupe
< help buil Pﬂ‘k W@gp" ‘ : _pacto ievalIrela
Lup the Hek =} casic 136 ‘hen- :' pade. s

Figure 3. LOTS OF FUN WITH FINNEGANS WAKE 136

Drawing Upon Finnegans Wake 202



Art/Research International: A Transdisciplinary Journal Volume 3 Issue 2

The Pursw't of Diacrmud gnd Grainane: “Ona cef-(u-.nal-;’ when Eina mae Gumna L rose ., w’m Aw
U in Leinster, anel Sact upon Hae grass-green plan, having neithher servarst-noc atftendart witi him ‘3
Collowc.l him Hwe o€ k-s peocple’; Hat e o.sm%l.S-A oF Fian, and Dicrruing #\ei noc'bo ‘8l

sene, ojSin 5?0“4, &‘\“‘.‘-‘ ]\l_ "‘10‘5 “what /s Jhe @A&D"‘ﬂ“ Wb o s.n, o

'z:(;‘:’:;*..","“,’f‘;:‘im A2 acoundta lump of sisgac in boiling water ~Cotd

O
j .
round a lamp of succar in boinyn water; three shots a uda iEJ c?
“"’"f- W l:#& F"“‘Lasmn-l: Lo sgcwr avol help gy""m Boyne Water R AJ \
hd‘u‘%‘\“\umﬂ whe a u;{%ﬁpf +GQrania was das

ing ahbholy Iup saddle, made up to Miss M on‘:ljack Ni Lacarthy who o(km
Whisegesin Pu'j,m.\ -+, made off with Darly Dennoﬁwank and swarthy; once dlam ndon::h.s 4" &
Selve ot

)
Coomac Mac et dipd covarnenn %'{
‘(’qu ab wmond s Didemaisl: mma u.

4 A :ﬁ%‘gamet now“d:mmat ts groany; you might find hi
cukadu. VSeovere cuts groany; im
's nav~e placed magizal injunction on him e’s v-z-hw
ﬁopo_ w ; 1~ herFlorence but watch “our for him in Wynn’s
Shis big white A horse, a s founol at 208.21 "Aisbig wide hecse’/ow0.2 "wh,fe_
hac l¢$ hvs lwrsf_ bow and wheer’s his leaker and heer lays his bequiet hearse, rs<"3
hi's l-quor ?’ Swed st Blake's Albien(in'Terusalens’ Y hen anolcock ave.
ulla.r\r -ll« piece /'Pt«Ce deep; Swed Albiony, likeliest vnllam of the place; Hennery Can- bo-Ht— 2%
- anirol( and (ochcare: Dublin waker @q4 tastecs Lt ace: Toero"€aq pfw(ws
vy ey ac+wv'or5terel —Cockran _ggotlsters hmltated; “we take ake_our s and ¢ O«f’fc«
e ema < pubicegotiets <. Slaé s Mountedd = :
our fleas round &u?-ns mounted foo
cu,t..mc,m«.‘ ‘fdus[[/[( ;
ed the church’s land who gue %hlsihtlezgrabé
"’I}Aan./cfu s A'f"ﬁ‘\u—r ,
and prities, fash and chaj s,
recafielleslen U
yzs//Funniral; Kukl:gkw K;lhkak, ai T Sk b
Amcf\m Iy | Varipw ¢ 19
n when with benches 1lletod, bann i N{.l‘;:kshc)t-l?«’?fk

N k ‘ﬁ(uk Q(Ckba Suke aned boo wenche s [ey sncal
Peat ht)a heavengendered chaosf ogz_ earthborn;  his=
‘:;‘;‘44[0“.1 M‘ J o Kﬂ.”c Akﬁ.““ e wucéng u.$/£0rrv<_k VI‘_»‘

resumptively ploughed it d on overtime and his /.
e gecins “E';P “& cous ‘e.,.,“,.(«,&
ce must ve travatlled her
~(vn\/(,l(¢ a:l| (chldboods J
egacene, hetman unwhorsed by eaungsa_gds
\3 scene inwhoresed unhorse el Seoc cunk-
honorary tﬁaptam of the extemporised fire brigade, reported toR:
lesh commanolesr HNiocene Hgen \
be fnendly with the police; the door i |s still open, the old stocko
Grace O'Malley as welinow from Uor:ales
collar is coming back; not forgetting the ’Eme ou laughed atw‘t
earlieria FW, Lidnapped-tine heir 2 closa Litre, on i
Elder Charterhouse’s duckwhite pants and the way you said then-= &,
elused-bingneck do!l-\cur‘scmo‘l,i\lm

misSien, and A net ceturn Kerse Gslie, Scott
hmaulbumtress abaft his nape she hung; when his kettle’?ecam

[ Hre Eac| promise o (how in Muin odAle
shearthsculdus our thorstyites set their lymp ya;:rhyre, his year--

Im-«t lP

amother as all ev

M A oorS wowlod efwal]s Pacne s hobby toa g2 f—%"""h?'
\ beletter concocted by masterhands of assays, his~ hallmark unpos ﬂ p aces you €3 lica
B © pe at-mealds mesasiaying 50(1 Setdhedc |omph ) o f:,',zu‘-ﬁ::a. i
° e by the standard of wrought plate a pectorals and a mple-s
4! ;ion oldar‘S- | descoiphiom of a ’ % IM ﬂur\'(ﬁ-h;mz 1§ kethe
a,;'%’ .;Ng’( wd gscreen to geta wind up; llg his pipe with a sm tree and hires
||.‘_ 3."% ‘5-\'*5%' Pg Ao {nvole Jusachons rant shve---
)5.:*7— pfl-an ‘—' a towhorse to haul his shoes, cures slavey’ s urvy, breaks

avelld s'a/&’ma‘\ TN ‘" DA
barons bo:ls called to sell polosh and was found, later in a bed-
Ju shc< evecy [ “TusTug Go hono"lﬂw)afmnucwna
ro? s seat ustloe, his house of mercy, his 00‘121 o’copious
d by [aw feﬁzaéus(a#f;.iu Dofiaz 2l
an is stacks a rye, prospector, e a rooksac| retrospector,
sfocle i, covl: .rno*,r&rS“I\ Ek

alpen
he holds the hol{enstake, won the
_joummds of _| oslaves,

mg\G
f selngeousne:%
{x "'\ S€H-ri1 81
‘2’;’;;'6% - tionjjover; a larmsworth of
~ s g
205 '(fq:ff : lle” 2
0 I rr#(ges, k,u.. 3pokecn a
‘\\CC(J‘O:/; S.‘fwn'l‘é{of‘cnau "5'/-""0“"'"+ .{nrglpn.fjlvc ),'
< "“’h_f. ) g‘:‘;s OZ "(,e,::,:kf“.?. %c&ck£7 l"" BT koo T T
me.: SP qwom “.l-;’
I A G N e LT i g ,ufm:::w@w.“z:,:m’
4‘7 Fring; T :wiHv Set shit anet Hloat, andye fv"n’ i ag2in The nafhi e (+ come.
8

.!}\a'hmt T whoonoof and l.da\d Aw??ﬁ‘d -r.-J e Lo 2D

Figure 4. LOTS OF FUN WITH FINNEGANS WAKE 137

Drawing Upon Finnegans Wake 203



Art/Research International: A Transdisciplinary Journal Volume 3 Issue 2

Eltzg, A | eandtine lasiesa’ce
verew S aard ' Zhcne o splenslor has
sa IHon (s8-1876) r"';er 3preat/4g -ﬂ-.¢ benny

?Q 0y% —
U/,( ‘e 6’&:., L hq "‘8{“ e, e side ;!
4, *‘ S/A-f-c‘C-S('s "‘(d'z € Se [ s. ~m q.t\ 5
( 8. E’ << /Bu-( o Sight 5qﬁ"‘Pr. :c’cr;:..? “:":(:c:s Ty (- l'\ "‘?‘—9 /.' q.n-gsfc s“k,
e by his ain &resnde, won W}i it hébrew set to mm .9 htto com

'*f,,- s " e wlane’s
'r-.q,.})g?;-? *t\‘ 15:20’533 ain@eor) . Ao rto e e, Rebvewr Serpluneg that

Io, e ’ or the qlm mhm-p of watenuons, his troubles ma:’be over Gec. Hmonel: heaven (squit
q,,‘\_ "Q "J:/f\j“’ﬁ““ i . o5 of Poa 4 nel Hymng Sl am an l'h-n'l—hﬂ\ Dublinere o a
""b "h,\a,{ [ ,,kfn e, 2sbut his @oubles) have s'tﬁl to oome, the lobster pot t.hat crabbed 3 {Avecteel Ham!l +ov\$
“u_(' Armagh obsec a_-(-wi 1la¢ fernions an er Systepm thatentends the complex hum6‘(f+“‘«+
c,q_: <=4 A -g-uné -XM our keel thempet that spoiled our squeezed peas; he stands:!‘.‘fb\cs;:c
‘okﬁ"vu) gacolen pc_s-(- and sweet pea = what wt Alegandlec Hamildon and C
~ worman's bed com a lovely gark, sea 1s not far, importunate of X, Y and Ham: l+er\7 - —~(
A er”(a a Sowrte o ant [urdoctunate spegcific towns J,(‘ /
T coonedlec / ;,.,“;/E.‘,z are easﬂy over reaciled, is an excrescence to c|v1l|sed ﬁnmmjﬁ? [ s~tinksng of i
Vhown Trelamel has b.‘ colleot a wu‘f‘oncumnm»nad S:Ag-—Son_, her e 7 T wenslec: Mc fea
Sohn 143 7 Anel Hire Word Lwasand but a wart on Europe singsigns “to soundsense ef<. are no
madc Plesh, a.r-a( Aweltameng ul, nd we be @vzsh nw"‘ﬁa(e. Dublin sl. mott: m(pluroUP e
,,,5 o as of “~ean yit he wanna git all hls ﬂ&schmotts truly prural and secinels
E,, ( ,3 “ Fidka— ?P urdb-cl(a ex cess.v.e_g Fr. neié : clowed F. mot: wond Singsense, Shat
wll o "C
g q_s a(‘ Fuﬁ

3 has excnswe.l‘\L al;i‘ﬂ( gs gd is uncustomanly perfumed; Themes, 2m ancient &l
le
1!-an?run(¢.”lb%‘\—a boe & ol

Deeb (e c}s(n‘usc‘ck'rt css '5""‘\4
ath he hsteth the cleah whithpel "of a themise; isa prince envficahion ©

writt en in p"\ﬂ‘*“‘"‘;‘*d‘* Cleay Whid bel The Uberniad, 1760 hoolie 5 : 1y dpach.c sder, {ai cness, 123>

l‘ﬁf;,“ i'ﬁib’”f ; p,','\ ’7‘1 of the # in a hiberniad of hoolies; has a hodg.e to wherryHooéas Tre\

’L° "" ?!f ol -F’e of Tim Realy': “avastelech schema on #»L ARnAeN “”ua
e A('Yf and a fre (e.. l‘)l'*‘\*

e

w,,‘hrﬂ 6:,(#‘ - "< - bbuckeley; kic tils whe cuppy and casts Jacob’s @ITOrootsy et :’; o

theres hearest. all e evening Pre w <L le
#‘ff_f{::){m(‘,,f Mmstof H. C. Endersen all the weaks of his evemn d the* P, .
; tasr it qoeth s¢, e o {:mﬁxruﬂog £t softseap: 4o 0 o e~
¢ S g /5 cuv:! Jvaun the Taumble every stron day sﬁm oaps you soft to our(r s v, + by et a;m
£ ﬁ“"{'P‘ ~+gla himsel€ when A, gb«.t\ fray< qet 4/‘1
Hans Chershan And Slaps self when he’ én.“‘ Y%
shauwthor, /8o s" Sen:Tuanface and slaps himself when e’s{bac (Padend3o owns the bulglest bung-%« r erith e
’D:n“(a 'h-.cs:r\c(-lg7€hlw">’c [Y‘A-;‘ll(‘}‘“'J(f Py ﬂh\s ipinthe pevacy ..(.- : SN
i s 4ainy oris . “Aewins Hoebarrel that ever was pedlin the privace oftrMullmg ! =
i 0 5 =2 Cloresréarand Prinee Mu.”u ngac Inn.. dupv(u zod :

P e €2 he assistance o . the Li Ng mud g
; i Sortn .
g"“" . ‘ ,5+¢ g ::f( #:’cﬂ‘dxme after dime, to poor mfs ys on the pensh feads)the charm (pt s b‘ g

“‘”\‘-b*"“ T meia "soscowt Inn; was born with 8 nuasilve “{foiigEe)"in, his mouth and went p“b{"‘ 5' 6“’5
. lo Dudeling"brpm 1533 40 (54, 4hen N S\'born UF“"\A silver spoon i liquor
the Mo 1]

v humbelna ' *T20¢ of Bl the coast of Iron with his [iff*%ha buthv's smouwti”

Nu.a.dof‘(""! LIV e LN RusSiash un‘l‘:l lm S EcinEblana: P

Arry: King of tiae’l J tl!" ngers smelt it would da
5 'n 15 6

'\AD‘I‘ﬂ Mug !
nasle

Pa. bless

g olemY
Ams found a see in Ebblannah tﬁ

for
cr;(anr\l”u dampihaie vapeus " name.

> t. |
Eliza beH SE ‘ in Dampsterdamp; to live with whom is &
, < (10 Sk Laurence PToole's Mbu‘;l.n |

ve ofl Sk Olave’*

_Churck on F'ashtmu
. IS cavﬂ-(

'~ whom a liberal education; was dipped i

at Seville Place, cheistened
c:mt'Otooles,r on

or|
‘med in cricket on Tenaial Plont

Dubl inDickens: T The Cniele B 3 ~_With oyate leavas accar

e b - life out of predikants; still turns the durc’s Da ‘ﬂl&f{\ » & Thi
tion | ‘ oA, urn S adeet car ‘on e N Y N, <k wpight (oot are
4 Y P, prcd.ko.t@ thoroughly infurioted one of God; ma % pith “juts®, | bell- Shaped £fowe
eachecapinst  imaneh:tlebiovzsi,one among nan ‘~ AN S B N, s Folloroest bﬂ
Pars....nkmgdeéca*da*— that jerk and minted money mong ey; (likeésya'six acup,puc A - P gt

. W\a.(n""\cn Hecoolotus: ¢ 'Darvus...wasal mxsucd‘ ome 250 { Y By v\é\‘ M ‘f =
4 4b\.,rau.gl~l2al-sp(-a.$¢ddmg whe hes come ‘whomeEweetwhormiey has co ) PR | vias 0'21:

- Py P e rand bocause » Ppa.liv: ) fe. Guohirs) Cha rm ' X made int
"Arv(l“\< ro( a-(herbartheemsof fKEﬂEﬂE’E from moonshitfe and shampayinp 2N amul<

shly7T L ‘\‘4‘ e Werea simple shout o o ! Mfz(-k]:” am~ TeHenry v
rbsﬂc:a s hourg her Iv{e s..»g to clouts and pottled p%rter, woollém the @Eﬁ‘

|< a s-ﬁfuo\gc asa bicd's i 6. /lbe: operson Greorne 0 » Keeh e Auds)l, ) )
fe, 4ay in e morning, ces-talthe, charge Tihe sacken wntchad the th—?ﬂ, if a (mandtake) 3 3:":
lcss a o(ay Fired at :Sa.ndo-.u-\ zhrg ehnreit cucke da:r\Vu-(s-m$ ! 3 Crat Re Lt ; i
Her heart 5.mpl._a;w(w| Hea( shncked to convultures at last surviving hxs @ k o ‘ %l sto it
as a byrd’s heart? " Portral ¥\ hirdh and cesucrection (.nn«fc -wr e B: cmd A \ .,’_:<<(,¢(‘-£‘{;¢
L rctmadking Bublinacs A will wail bitternl g Suparshses
?o«- add sses as wei i #amzss 4~("v vrc . ik W oot would
n?v.-s-ﬁz_ anst pAVZ Sca ﬂ,e oon ni t):uévg r by the smg?wn, 5 . e N o e .‘if
éo Lo Y- {P«‘o ‘et An Dl L1 cmam \5 \ vas Pu“‘d
S“r the Scrim 2 P < “f"" ‘/t—~(5¢a44‘8105¢$ wes Vo t
C o

-, nel /(fka"'S'éﬂMS V- =3 ” c.ml/<f5, — 3 S " AN ".o
mﬁe‘fafmm 74 5 especice fl awrfwff' 5 Igf « une(, m
the w?w tas Aaying spent
oS¢ seme of These F'ldf‘ﬂges An ovh
fﬁw maélkf Connechons.

ngon‘_ h)

ol
h‘*PP(n‘ o—(

'ﬂ-nt el

Figure 5. LOTS OF FUN WITH FINNEGANS WAKE 138

Drawing Upon Finnegans Wake 204



Art/Research International: A Transdisciplinary Journal Volume 3 Issue 2

IT “The Ciy of e Tribeg": “Tn Clhe ishh house orf 5. Nicholas]Huere s a curn®es document o
whith fhe wiiter Say s Hat... he hasd never seen at a Singie glan@e whect he Saw), in Galway—a
1est _glo}a:hhﬁ tine flost a pgckr&as.ns acleer o gl p entect Pacs et ensled “_gs ‘o Locsn 't

B2 harbous nnderTroilus a~elCressida : ¢ Hne ally Bedlaf Ho a /cga.sﬁc o/'mu af‘ejecn'b 'g;‘.“
Lull sail amod atouch of Nature again a gein Ccam € prett
Salmon (,,.,,ymdus dy evidoleof nature set a veiled world agnn and ﬁ:"ent w:thm a sheet o ( :z\
kt(a,‘fu.'lf warlllk«A Hhree. goal s amAthree Jallsand Hwee arls..

3 2nssuepaper of the option of three gaols; who could see at oneA.nm J
a st ¢‘3e.r¢q+ c.9q% Ger.Blick: glance Fr saumon:. 5.(.;,,, ve-halwtrld d~ls¢«¢ /

to (2 November 1034) wa S blick a sauion mken with a lance, hunters ursuing a doe, affat Shek

King Denmack n:n,(and arol b YWilask rv{u_" \E e an ol Lomparg \{ ¥

Uor -In oneGlor Mdcswallowshlp in full sail, a whyterobe h ng a !fSt faced flappery )usﬂ‘“‘ " X
ed 4ohig qﬂ‘uu" couctie ClN/Q)E A l}):'b“"‘

"“"\‘5 "_%CM’#"’ ! like old King d ed lllés (l:zck llk:k Cmcm'r\lj T 3:1{06. B | L7
7 Da.. mogtac: mates Mﬁglﬁvﬂ-\w o~ Nt Yo <
ppa :dgmv\x‘{f and’:é%t.‘ar and’a hoar father bucker in villas ShrrZ, who Aas

Our Fathec,. onms' c:a. quart: deink a quactbottie na ked Whore €ather “fo yrve Simple, bea
4 as i+ (5o andt St W squats aqlfﬁt cracks aquaint when it’s flaggin in town ¢ /o e o e V-c.'lalw:
'S i Yhe Sharp, :.'ra 4 So er sl quaint: cuntern stehen: Standrlo where sensuall i

Ao Mn'f‘ nalr

ventunds of a pa, van:and on haven, blows ry around his summit but stehts/ e < in
’7““*"‘5,*“‘4"‘\":9 Hhe garolenfoct-hills 3/. Coctle : non sense, fradslle ative b\z'l's/am "o Fine mocn fo
) 4 ViCo-esqite Sta siout upon  his footles stutters fore he falls and goes mad entirely #c +omb 7 onc Jucch STep:
es 5-(u/(.f1 (perhaps as (Mr)rr\’ fanl; o ch,‘swwn(,_,q%;\‘s wn Inornto me
3:3 fat s(am,/a-!h‘r‘When he’s waked; is Timb to the pearl and Tomb to theih « e ol /o ter min ,Azza
}'Ur e/‘_fz. /’a¢:$ ) ‘h\ m«'mnj {iaht An:/\ an: it )'Mnsz kgd when he u/\“d,.s A:mstf-( f—w’ul < .
<RI '\: s ")a _/ _mourning mght and an he had the best bunbaked bricks in bouldCincinn afees (-5 /953 >
bad Ai o/l[ /onw‘z‘oassu. med Romdn while o(&r\ﬂcf‘wl(% ,4’\'('1‘("
OM/Ld‘oﬂ Deublin wall

Wakes (again- anBabylon for his pltchmg plays h;"d obe. loﬁ mf;o(rl the waat of hlsl»\m-f;lw i 'ﬁ nc“i‘::l(‘:::
~Leturne
S ; :

wan wubblin wall?stenes /i Pavy fs/.»s(»«.epf R
"“M-HM- qu.cs-hoa only sliqghH As-lns N y o _ ostle Com
woeel sAnswer: Finn MacCool! (K Yoz \ g e

the answec... sl mike:

LXE "2/ »

m_gm from suchurban prospects ) e
hteddnesssuburcba 4

ride, that ntlﬁcator, N, ? 2
i aslecp Fhis emi\ ifex : | terall
ith his dam mgh arrulous, sh by hisnds" me ol arotel
arig:fease, enhce,irritate joke ebouto dcscc.

AP side. Ann alive, the hs of her, *twould grig, moyntains whlsper-uw. achen e "\us
andomly wandering as : - Bery: M{‘am}{n e midolle .4~ﬂ~.¢m5h+' "‘"““
Wl hér, and the bergs of Icela and her spoon- & wa~rslrobe felilon “;1
"3 03“4%" is what T rhkie me (I-Lnalc(r\eq'“\ w.*ﬁ"‘i\‘ ey sHUS!. Spoon . ‘n o
eS > me-sponde&s, and her&dirckle-me-ondenees, make the eous N + tusle of meanmny

.»5“ O A s, (wecals Cespond; leden; chua,(-é’vflp

us Couvage ou s an eak &l
“re. Osséan, kneel and qu;a' Ik Dann s dane, Apn’s dlrty, |fa5,+e ck; 4o lre (ike

He md"‘"’d( ot: ({ kneel amd de -‘AI&\ Mmgeous %Eﬁ poons (i~ use since the late
2 lld-‘> “S(iohe’s plane she’s purty, if he’s fane he s ﬂl , with her ‘aut umt (goo 055.an purporteslan
S oY 4 *sre/lea ‘- llaﬁzllcs A\ prathy Ao B Db (in Chumble :’;‘::ﬁ?‘ﬁrnn

;'n exvrovert who sps s, and her coy cajoleries, andiher dabbhn dl:zllenes, fo to W‘f‘ m a;’g Eronn nmac .
¥ of g W!'h-\s/ fu!a P’”S“fw 9 T 'w et ; e " ¢ul—($¢<-—-

e else coulel I carouse his derup, i ea Hammurabi, v <o (e Ce— O more pec
,ee Yo werk ona proy ect Suck as g? F}-mkquean ect u.sz dte word *(iquefachen' “Ev er:/onad

Ten 2y Tidy 2% ) or mwlg Clesmsl&, could espy her ® pranklings, they’d burstscicsses mey oo tandpre

’ fwng wlve S'l—owde-ré'(‘a.-\a(ﬁ At were nes < s3a0”
bounds and renounce their rui gs,hand denounce their do-++= tinsterstane, when it 14
; 3%.1\;. ever and ever. imenl WDu. min: [ove Smﬂplg Hammnurab, c. 1810 - 17150
2 mgs, for n,\_L‘er and iver, and a night. Amin! 8.« ¢« s5a,4 fplove! B was e Sictn K »\54{"
‘r,&‘ ¢ l; +jf’¢- IC (asrsle l\f\(vnc'(’ e First B‘by(m.ar\ Dj"““'
< o Pfeu o le__na;ﬁsB thch fitle is the true-to-typa#imotto-in-lieu for that Tick Reen #rbarcad firr Cocle ot
S » rwhete - saycabs, one of 1he eariies]

V- '-4564 6oy Vhe qu‘h\-—r ot boclePu, Wit
'156'*\:&6((1‘/‘ book< o& Hee for Teac thatchment pamted witt wheth®Gne) [dai
= -5, ch. 0r\¢ o€-tie caneonicallchgbtead hasebied ot preywii g8

veg 5. <ttt evasnake is under clover and birds aprowl are in the mm[: and |
GC(e ’Ucm 30013 ag Hammocab 4-*‘-‘0("".'(' “(pv¢f Du.paacd :hor<e
i szqsfesa,ul.(.., Nnessa ’?agda went tq %gnklshouse and a riverpaard@wasfispotted )
i e Mhélxnjsw wowlel rensunce Wi Schloss: castl-e-
& “galwunq-(ﬁqum which', is, not VGuchcmﬁ Whorort not Ousterholm@Dreyschluss 3
Q(‘( “"‘IQPS I\“;,-.M_(m Soc 51&:;(*6 oty ‘Can Ger. Sgl\[uss
= sa-\.lwq,\.la(.,usnot Haraldsby, grocer, not Vatandcan, vintner, ot use! e
e 2 Al othacr ades. hitebusband ard wibe '€y 5“(+d"-‘D &hx c_u_( l wasa French Sewt ®
Y P castles ©nBre D.Asz.nand Hive ﬁ'_:t Knox-atta-Belle "" )’Faynix prmce ot-fzes W“
<><f~(u Ao Gec, Magd: maid L. nog atabilis: glecomuny "0 ql-&v.(,{\-mnlﬂ‘\‘
Ger o olmm. live Le e cor: « Wohn Squarr Roo‘rfl‘yleck ng blawn Downes Le Decertreasen
"w;, C:Cornes pauor 04 Dukb (i Na: Eplongyateac P

<[44 e 2. Square l’+olo~ﬂ.‘s‘$l\m ns: (ale louofor us Sodramas ia™" LY <
Fa, cent %ﬂ\p‘n logophy -
Q Tes S. Com s 1} / Robb: gc’nan\ql39-€p(‘, ~ <u:>re'nj England, eat, ch\higfd'ﬂ.
deg ,\"2::\ b::::ﬂa *‘ S"d'\ L \facys Dbl tege ot € theor au1‘\ﬁr(,l horse SO Wfan‘hn
V";g(t" AARBAE ted P"" \ ere one a tew "hmjs ;«%)d\{&mvnﬂslomcuﬁdug g g'c

V 0SS | (<-(.,d., SRl He (more o (Z‘\ < ::f-\( ELS(AT#\!( tihe br“" auc*{;“

b3 o
55 ’m Ve ook L mCVAs g else rF AT QAN — e Ml Cp it o yRede plele Lol

50&4(5 of laww in Fece;
Aﬁrdcql Ars{v'y stele
< Fies 3,

4\0

Figure 6. LOTS OF FUN WITH FINNEGANS WAKE 139

Drawing Upon Finnegans Wake 205



Art/Research International: A Transdisciplinary Journal Volume 3 Issue 2

Perhaps onlyfroma qreafdistance will one (:pu. I\ reali e Benjamin Lee Guinness and Bc(‘l-‘\dlom
Hat dhece iTa colowrFul map ol Trelamsl Vanhommgk both Lorel Mayors o-e Du6(-n Dick whi tow: @

inthe miodst of Hne darliness, 7 ldfer—to HSW 24/9(3 "A,,-H.OM or o London Dowe. ~then
werp I venamed Gnantwerplor T was AsT 4 i and g alter 55 deciole’S ontheonly b; u)‘-sa*%c z"
devoured Hhere tofocm a m-.p of Trelansl owct word qrnat' be backstep s 4owocel Yhel ‘hat one ™ '*"K

by mofquitoes s +he weocst-Le Mieux Benjamin’s Léa fiot Tholomew’s Whaddm n “""”(. q et bf\
‘5“"“1"“""5”5‘ If“"""""“'“"ﬁ E‘x The Aceh, l—;ttnbmlln u»&gltcur\ﬂ d”"”""";‘s :"P‘
ke-tollo..a-ns ;mppe* of word gnot Antwarp gnat Musca Cony s @'1 Weu- & the ArchIv: cora: n.?f.r-m+~a~¢ ‘(¢0\ |
Clstsam on -v\JMnJ helot sleviee : b.musca:LiyMostow Fuwo tn Weir's pub on B I\ Aetbar

(Phone, not Hae sther harel- PT‘QPt'\«,The Smu The Dotch House The Uval fiothing @u ey, Dublin P..q;[c
kE(l dcv-«"‘ Why s 9, et ;ﬂ;k heas ne e L.uva: qca 1L

tontent S litdz, PubeaGrand ﬁ‘othmg Splendrd ( ot or Splet her Erat Est . ecat: it wasmid
;‘:::(‘"“"‘, Our braing 6 #(c-&a"ghﬂu. , Deeb(f ,\9,_, u*w §J % .""BS al Sd “+he NPAG&&g‘,{‘“\D"
process visuals 68000 4.m¢s£3m fnoor mtchz se Iucrpbry M 2 ’ 'f' <fasacls t’“" A gg’;ﬁn’;‘}zﬁ-. Do "‘{ﬁ?’é‘"
+ N-r\c per L. non rm e rw +. z -H-w.f-
Eﬁ:ﬁt‘:&m i .4.,-135¢4 luci€ cr...Answer ame obesﬂy 0. cmfan, ﬁlts the H'lciltude :m c. ‘.: ”;‘\:,. SZ ar‘;_ Re

rsmitred tothe buin lsvl{""*o:;‘_”":,. mcn*\M‘ !
ra\.Visual Cﬂ\*‘aﬂ'":" oh"Ah olear espect™

uA.-Cf.e-M”_'j,PC"P 1 ,-’ . y 33 iha o ey ~a
f deac: Tdeacl™, What Irish capitol city (a dea o dea!) of two syllables andivhan K‘S 3
men
o e vituals. > need Some’ 8. 20Celhic, Say), dhis L1l werol he nohdesl the ol ol #‘ﬁm.ﬁjgf::o;ﬁn
Dy A St e, Aon-bh,ksrx letters, with a dejtlc Jori m and a nuinous:end, (ah dust oh'pens”AeAS, 2o 2 o 2 aiA
5"""1‘.1 .,IWM¢M¢F puin: |<ft e N Del, Phoer'x aﬂ: o@(oursaurk.,\ -lArr.\ % pnatt with —ous
vévl‘%:f;kftét “Jove e [ke” 7 dust!) can boost of havi ng a): ‘the most extensive public park in e ‘.crnﬁ(:n N v
W07l tesy i kthat's justLacile ob extensiveboa st-ranspacent here : Se we olon 4 miss These readlers ¢9m~E
servaian? Cectainlg Tam alwthe world, b) the most- ex nsrve brewing mdustry in the world,.weets 74""“-‘“"“&!) by e
G B e iy - AR 2P0
when Pcphn ° ikog: O¢) the mos! gg,ansnv pling ughfare m e word, /) the 'Uu. Jd wa

(e fook at horge - cv.n 0N oane)1?O osophice ""“’ WL
DP ,,E:P“ -H“z .m +¢¢ 25) osi)l‘;\:hlllehlppuc thioBLl:(bous pauplﬁ:tlon tm Lthg‘ world and ﬁa\*'h"izgtd— ] )"‘WP
uoso cea hypocers St PO FAS PG, e alcohol; oy un Vi

e ﬂwuaﬁ < im harmonise your abeeedeed responses? o ,,,,,,‘,",;'A’f:«* '(' ~Sleterest rc.s;'c::scs 49- 3 a5y
nediatel (‘:c:smz- msa\ g(l-a.5+ ABC D Scaded e SpenseSyell go lll: Tery Gould: >+ 32 29eM VIV
able, “T l6ve/odidyou pa ~{ Answer: a) Delfas And when ye’ll hear the‘lgould hommers merican v 275 V! GsmP 2
ohleclk at the : umbfcl(a sl F\"MHS shibbuilsling industoy MAnMCae(' Q5 ST
@sh, ﬂu.-‘o,,ljl f my heart, my ﬂExy lo bmgbangmg again the nbs of ye :9\151’\".”? o ‘WP
o (anel Sonvve Couse an ox and +he Bel confszm'f-lw- L Cunni
Jimes notatal l)dorca. lstance ,ﬂd the tenderbo ts of my nvets ‘working to your 1r.gs-h.¢. e pustende
taey look to o Ce lineo Jer Sinful Capitolhas given u s soml
:'L ords. Perhaps I dc destraction ye’ll be sheverin wi’ all yer dmful sobs when we'll gowc,.-;ﬂ onslarg: »cunt, ofeourse
St\ (o ot be sucpeised, ©A orange blossomth e Ange e n MJSoa‘nnﬂ—kw"""
s? absoch infoarertio UIS"'A'hdm acope-acurl you wn.h yer orange garland and me w1th ‘s a/¢4,¢r, cu.\,,y—-mw
:-ASMn- loc {ash dial.dial. cope:: ractithonally worn (and UP the grease woy [+ oy Ve penis; Eunny-skit

ok 1+ can beConnyicurly: my connz cor‘dlal down the aseways of rolhckm mto the !ﬂ‘}d-,p&m‘k Pupig haaicT3 Cumns
t.*bt.:cl( dtskac‘::’s‘ ova W 4 beide (Cock\ "and Sure”: T can h:%(flzl'r!v3 +5 coertt ber raf Hhe vaqina
a to realize that Ttheelswaters ofwetted lee b) Dorhqk And sure where can you have 7‘~cr3?4., whese anal the Nt
cteain ane wiillcofoucspralsiich good olddis i$h IV |+ inthese weords " Marsh": a6 5. onmql\ g| fof-slane
arel€Vey wlPsuch- ‘good old chlmes anywhere and leave you, as on the Mashddncf-u\._ Mash: uar iDuScUan
4 T worih A X be'lcaves and vines plot ; ovclj of Cockin “AS-{».,‘-(-Mnlsh'\j:E
gl e woedls a a.cynand ow’tl§( JI-would be engatgmg you w1fﬁ’n{z‘p‘16very soft acsce t pursui'Fassociat el o
50;(07‘1 ers ontiiSCentSheres you? ﬁ;&'\gage,x\m wocdsot wommvl—"- Pa. beur
Lo 2yxamplear mo(comScen'is andcd‘escantmg upover the soene beunder me of our loosefovovec adinice sl.be
W‘ 4M{‘<+Mn brushsibelo) -Hu_ loose, natucn o/ loeste: Wavcto laandev los\‘-akcs {mﬂtl"
rokes o helpmake ‘*“‘va?csvmes in tﬁe:r.!z’ a]l with them two lovmg loofs braceletmg theo Sl.bracihe : bz baic (fron
CTiolanol ¥ ,Mlunl¢s i (e mowth'sflowe in- afemale Ao 5“““‘5?"“"'
¢ ' Holdha shms o'f your ankles and your?‘mouth’s flower rose and sinking Lrown 16005 Hive outh's Sotu:'
7 "" r‘if«: covne Silvecouthern afa i) SocT o Ir,’uISc'wcll flower rising :;c
reech s )Oofter the soapsto e of J«snlvry speech. ¢) Nubli J,slsha,Owhy mdul"'\kﬂ‘_‘! d"""ﬂ“
va,.s, |¢'\¢¢ Soapsstone: kind ot ta le AnaXe, roayoucneen :dg ?rling qu itha: Penrng @ )
e NS Lol wouldn’t we be happy, avounLeep.; on the mills’ money he’llem an 73
g<iden ..‘5:?denmf we be. happ own loaned Zio "Qé‘ﬁg{”k[v\g 'Ra‘f"'\lﬁﬂf' Dublin GO
4 a .nMcw,-Jpcm soon be leaving" you as soon as yeomy- own owned’ brook ed&‘obk‘ ~
. so [ifHe mneney? myQown beook -lined |awn book-(inesl ™%
Georgian mansion s.,\lawn to recruit_:upon by Doctor Cheek’s Ie/sh w‘\’f-k&j@“

i ‘.
5 odecscoppes Cornsr (Power’s Dislsllery, £. of bum cheek3
| éj se Tris D..u..\kno-?pe‘%fﬁ S and' my copl oy v

< wunli

eves fea.‘sj

orders and my copper sOpanful of soybeans and Irish inl<instecr Lawnle [
~: Eastwn for:a twelisted divnk ey ui-ﬁ’n-zss Brewery, wWatling Street)inster House oy
< Dedblin """‘7" ot a{'j-callmy ‘east hand and a-James’s Gate in my west; after all the errearsercs amllm,wfmz /
I'rl.:'kk)k&s J’amcs Gn,“'lng“C""\Ml’C-"‘ 4
3 ose* of combarative gnbottled history, and youra(Tee<s nteers g

& Uc"(ws Streetcom ba-?L histocy, indeedldeilles,
¢?Wa+hn goodse]f churning over the newleaved butter (more power toin the 4
A g Steeet “burn overanew leal ! ‘nore power 4o you " (3Hh century
ou), t‘h): choicest and the cheapest from Atlanta to Oconee,

retivne §

myAe L ul«<+0 ] ij,,)‘,,,r,.,
’\a.(uaqw ° ce. anlea o

= b N oolter: "‘QP %;Pﬂ:{’“{”‘ 544'4 I‘

DuSr\Fq +: P ; NP Ve L

°°:<l.( "5$>« sy 40 e ou W?—I :.,(,(40 andwhat Twillnod

req IAOa.Mw*w#rwnu/ o\l el M‘\om iy Lother land of .n_.,dum.

AT noe l°”3‘( be(ieve ‘ulb ,‘S- 39.( "’qndaSwho”ﬁasI‘Ceﬂ usca

"3 ) "l: Some mode of (! fe l""—‘\ eelv 2, C ece tHhe onl MMSInlle seld

R \0»’ 'Y-_f .23 snake [deadon Swoa ’"qrf as Mor MIv5L S )ence @vile andcunnming'' B +

Figure 7. LOTS OF FUN WITH FINNEGANS WAKE 140

Drawing Upon Finnegans Wake 206



Art/Research International: A Transdisciplinary Journal Volume 3 Issue 2

e spoke the verses alowd from the ficst lines K1l Hae musce anel c hytha S‘u-(—(uSco( hrs avw'a

n(,-}—urn-n vk-}ct.u&-" inddulgence ; €then ‘op.‘c AfERherm a;v\ E tg feell

the Ms' heds t;‘ [ o b,kSC &iﬂ ) & _‘l'_\oe\"?ui—km_‘la cg\?::(;i:. "\:f“ ols;;:(‘ Br*r::g

Connacht b o caa ll A X 74 ooy~ HE M cing L= gy Sk

,ow\'h “"9"‘: zro':.."‘,:;ldg‘:s tﬁgr%uzfé‘;t? tty the first down Spamshs g::@: ‘h;i'g:’f(m éf&aﬁﬁﬁ L”’;‘&;Z‘as

(,._u,’ _'_s of Einn Fba{“"[‘mfﬂtak & \;,sl Hrots: ‘(ca.(r‘\¢¢ {way' r.u:<p{‘(1~r + -I&gﬂar-c.di
e,’ Sligo’s

2 ashe leek but Galway’s grace.  Hol eel an Seciated t\ana F e
?(:1«2 ..c..l"P‘l chub dace: nsyk geeat zum); o€ hpy stian r(vcla'ﬁmJan(fkf
n\g 2ot 7@ 3 sty b, Samted Salmon, chuckmg chub and duckmg dace Rodiron’s not (resentypuests fcf hrstel
K EA Sos Ivia m qua (is:eq ualical fruth et they a/’od{fosm ;/Os‘fl"\
4:4 ancys %_ Shes “‘Wﬂmw‘ qual' says she, leppin half the lane. abcd) A bell a bell on Pzt a ~ot
i ﬁ’? Steeple and well] godo mass en Christmas gething blolfo... Theis Srg/em
wWith deep @ ectionand (eco Shalldoll Steepbell, ond be’ll go massplon pristmoss speople, porats to CArist’s eru 2%
leekion | I otten think of ‘e Shanslon be(éumncss do crw 55~ examinahens of f jl—u ‘Shon, aned o ‘e
Is [whese sowunds S 0w ilel Shand praise gon ness our fayst moan nic’)ple, our prame Shan- po:/\ s oA The Compa
uou(d ‘N days ol chldhoodl [ Eling rouns{Pag I, moy: plain <5 < North a a/‘lvlorkls_fou'fkﬂnl
A2 $pe (5. deepen. ’pay name my féepe'r'?cepmoy nay non AequallIllIII' Meen 5-(-a‘ “"‘ s Zasta 2
My o e s ) F, d luuy 3]
/D?\ s Ipp'\d”‘ix’ar wandDa hvad Slags: what sont Ans iy Leochlana: ‘de—(m« RS LRS &’
e, [ Anel dhes S lonelec, S ~ e+ 5. Whad slags of a loughladd would retten ﬂesks em; t-Da ancetfe;
Cork, of ttee, TWith the bells3/-oldman: beecslops or cesidues Da. smuslsiy : tolie socy e /PN ac kersor
o€ Shandon ) That sounsd so0Ut 0ld mans, melk vitious gelt, scareoff jackmjxlls fra tlddle*f:(aﬁ ¢ EL Db oy
jrand on /Ti\Cp{uscn-fwa" s ok e civec Lee. | apecbasket & Do fra M-I-clanalaq '5" A
Fhave of be(ls chams ,‘314,“ andmg, smoothplck waste papxsg pastures, insides man outsiders ',““,!1"‘:*" ? i
oy iy, / T olling Fub lime. in Newspapes, +o(>4a4 andsweets 3l Tac ek en 3.0
4%34(-1 sheine; [whil€ e angell spnnk dirted water around vill ewses, tobaggon and-" | 41 =
b rate bmss doncues would vibrate, [genccal: slavey, maid-of all-work Da. Kirke :churcher: gu( wckersoe
all Mrmu 4ce sPok= noud sweeds, plam general kept, louden on the kirkpeal, foottreats@cf Fuss-ry ek Tevs 2
~+ thine,/ Formemo elling on SI. genernhing place: cunt pubs tusesd o be open on “"“ﬁ?j‘z&—b&?

ch proud yuwelling [ oF iven” to malafides, outshrick hyelp hyelp nor his hair efter iele travellers
bd{—‘r_-, k.uu,f\ :-l»jgoldnaks -gfa [ Malahide, 4own in County bu.z I'n Dabigelpl: help! Gec. putzen - bd‘jzﬁ“"g
Masle th l? Sluﬁdmﬁbu elawrs, might underhold thrée barnets, putzpolish crotty D . Earcmets Hhe ol 433 A
puned 4‘-wmor¢qxu~( /{ éﬁm lers burglacs Da. uwhouc Sappor"t law: a e i e Wy cklowMoun(( e
;(¢‘4m+ waters of the R4 pottes, nightcoover all fireglims, serve’s time till baass, gnnd- 2/l e, & S
T have headd bells dolling Fr. botte: boot B 4l 4o T bas: .,((,f(t Knakc('b ~
u‘,u Adcian’s mele’ in, (TheifStone his kniveses, fullest boarded, lewd man of the method of Pu. Spooc- would appear ¥
4"\«4~‘¢r' rollingfromins V-vhcm D kniv:knife (Fel room andd bosrol Y wasoo: cailway carriase, HCES Secvant of
cymbals glociow s swing mess, perchance he nicows and thans sits in the spoorwaggen,hiz secvil& £1: Psw‘c He SeCu
:ymM'DMS/Ir\‘h‘Cﬂ'fstousfurr YMCAs<c You now esdeinks nn%l_Pu/‘ (chnsu W :
Dame; [ But thy Souenels X.W.C.A. on Z.W.C.U., Doorsteps, mited, or Baywindawscigtonrmers..
(#«': Sweeter Wn-z\l- Aome of Feter/ "Y"ismissin cl'c(os.ctnmj extends +othe mofa
lea sb'ﬂ'“‘T- Peali ~4Bros swobber preferred. Wal ther ausetters and Sons “with thezone ... Seems
Solcmnl‘-{a ./ok! "N b-”s o I«uu\ - Pa.skeive:write (don't botherto..Yio police sexual a-d'wr
< Peor Ole Joe, often recornt <.H. E. thmneys Company to not skreve, will, on advices, be-fesand.-.
ALL5 ‘Peorold’ 5n< or "Old Blacl Jpe"— 3l.bacon: cushe Da.bege. pe: undg( -{»al,‘,(ba Treec:Xes
- (fﬂl;[ f;:% 2 Stephen Fostbacon or stable hand, must begripe fu ﬁstandmgly irers angurge,&«\w\a "
ot

ster's Erch. enal Toe Jutlandec Novwe b hunch
wag inSpiredd by a secvant sjublander or northquam w :;ﬁjmrred“Thgunes, kme nghts,s-xrporf 5%
Hehome of Foster's fathar-in-law (ewdb@).’u«a@ <,nul4m_., ec ot Pornell

De.MzDowel of Prisbucgi: family fewd outings fived, may get eamst,jno get "combitsch, b4
“Gone are the J‘gs wl\u\ vy heao € protessional deunkarets Gor. ernst: Sep: puscombabved
was younsg an.( . @one aceprofusional drinklords to please obstain, he is fatherlow soun-se
My £70 endls o m® ok cotten & elds Du.zondis: sinful abstain aleconnec: ale ispeciachd
du.i Gione from the + 4odigged inmoodmined pershoon but aleconnerman, nay, that mus
s
bifter land T know, T N, powr Pooc e Y
%cu- entie voice S callin ,, he isn’t2 D6
¢ou%(qd< Joe. I{m[o? "“‘l ¢ = P o (‘oaa/ v
"‘lf\ﬂyr"v\comnr\g o Y - -"J*f\e lowse]
s f» A &""‘ fo =

MY head i< *. ,Z Al >val

[ \‘J*ﬁ.v"‘“ A 6. What m saloon § ogan, Summon In The House- " <.« Cleanin, qna(c’f
' fory be o cla ss-@{\ p side of ALP and as a servant-

sweep Dinah? #he Secnt <ot of Sackersen..

yj"(ﬂ ‘fﬂ(m+
X abus:,- bu" ‘4.81\

Pa.tak: Hhanlk yoro o §od T 30 |eor: ey cuak oy 1
7 A . Answer: Tok. Galory bit of the salw of Cloth no d 1 have 64:”
| business Anag I claubec: mus(foom animals>feot of acandan
to beeswax the bnngmg in all the clzub of the porks to us how, I 33‘;@?
| Sounds retiec eden— oor cunt ar<e ashecan HOE, bud super<titi
tha thawght 1 knew his stain QE Eg flower if me ask and can could ,r\p((,u)r\ o=~ 1 g ue’;&uw
ou are e ;\ov‘c:j honeysac e, T amfinc pee ", bus re Fen l€av
\.)spe and he called by me midden name Tik. 1 am your honeymjw,h\ Cathelic :J-M‘
. oives mymidelle name maide brolsecansd [« a (g o w eowlel M“— l\a"
- Rrleh
‘\5 ‘l«honeysugger phwhtphwht tha Bay and who bruk the dleass Temora wasd o Hrecs 'ss
grne€ b(gd(wr‘a.n'*'_)a.m fomorruus omor\r'a.‘\ PICMCM;.,CPA:’(‘ son g%.;9(0$3'
e and who seen the blackcullen _|am for Tomorrha’s big plckneckname-(orﬁwal'lookula'&
o 9" The. er-A‘fer Scems do have s lipped o bid while pei it e worel (of‘au)"\ ‘¢\"
w’ V21 hope it'll pour 1;ms the Climate of all Ireland I heard the worel 255, loskeol Aw”c
‘7"’ "\\ll\ i ine, Bee [ ke Hine Shadocn Llettec Inere.iAm Slxv\ ol & MO‘:L"O(
5 it\ ruv\v('c o-(-a.u-rfe_ above ¢ Seck : GounJr\o nlywhen T o5 ve
\W.,J“C o e °‘>—‘“‘r<.lh‘fﬁq‘1 Thbsen P«r (*'\'\j :‘ﬂﬂ "d#\z word ot louel ot ]
eaﬁ" \'5* .-’ \'uAs?.Ajmmordﬁml(,‘sfgxﬂ ‘qt i NV e worel C Das

s is hao e

2 ;= e Fhoner - ne : K
(’(‘2 "g"fi" "k"‘?‘&, yers on Tha oy’2 s a det e han (kkel"(“He LGod] ¢ ){‘4‘\’ I‘I‘”"':‘ ~3 ?:"4:((.
ac 4 we® ﬁ \* J— %Ln.,-ﬁvt_"“r(bc$4 sacds iy ('x'f{’( .\'(lf‘bv{’{‘f‘:-\cV\ Ca k- h’i“[“c“""
sw”"‘{.ﬁQ Bk, ‘VP(}M}}‘A(SC(A‘(’W‘CSG."“"G'UMJ( i ‘4' isnot!"YPiq-neck °T hope: it'll rain, poay 245000
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Kristeva describes her book as “ce voyage au bout de la nuit communiste, et
autre.”12 Joyce’s book can also be seen as a communist (from the Latin communis:
shared by, general, public) or communal text, written by the whole world, and with the
whole world as grist. Of course, Finnegans Wake is “other” and will always remain so. It
is too idiosyncratic, too expansive, too separate, to give us directions, answers,
conclusions. Where do we begin, except by connecting texts and letting them speak to
one another, as Joyce and Kristeva might both say? As is evident in the eight visual
pages from my project that are contiguous with this paper, words flow into one another,
connect by reverberations and waves, dance with one another. | continuously entwine
the words on the page: sometimes with a loose ribbon of colour; sometimes by isolating
clutches of them; and sometimes with an overarching graphic, as with the image of
Howth Castle on page 134 of my project (Figure 1) or with the map of Ireland on page
140 (Figure 7), which serve to loosely encircle and focus.

In 1967, Marshal McLuhan sat in a rotating chair surrounded by a circling crowd
of University of Wisconsin students. “I have no point of view,” he said to the students,

I’'m just moving around and picking up information from many directions ... A
point of view means a static, fixed position and you can’'t have a static, fixed
position in the electric age. It's impossible to have a point of view in the electric
age — and have any meaning at all. You've got to be everywhere at once,
whether you like it or not.13

For McLuhan, and for Joyce, there is a fluid and vibrational energy evident in our
electric age. Information comes at us from all directions, from distant stars and the
morning paper, and the result is a flickering book, a fluttering canvas. Time is relative,
but so too is history and religion and sex and myth. In its circularity, its embrace of
“Teems of times and happy returns” (FW 215:22-23), its ability to “remember itself from
every sides” (FW 614:20), Finnegans Wake has many positions, but none of them are
fixed.

In this same exchange with students, McLuhan was asked if he had ever taken
LSD. “No,” he responded. “I've thought about it. I've talked with many people who have
taken it, and | have read Finnegans Wake aloud at a time when takers of LSD said that
is just like LSD. So I've begun to feel that LSD may just be the lazy man’s form of
Finnegans Wake.” One can bring sundry abilities and sympathies to the reading of this
perpetually expanding text, but laziness is not one of them. Observance,
inquisitiveness, obsession: these qualities are more beneficial. Here’'s an example of
what this can look like, as | take a close look at seven words at FW, 137:7 (Figure 4):
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“Swed Albiony, likeliest villain of the place”

*This phrase is part of a 13-page question, the answer to which, on page 139 (Figure
6), is the excited two-word answer, “Finn MacCool!” the mythical Irish hunter and
warrior, and one of the many versions of the central male presence in the text.

* Swed: a shortened form of Sweden. The First Viking Age in Ireland began in 795 CE,
and Joyce makes continuous reference to Scandinavia throughout FW. Swedish is
guoted at various points in the text.

*“swede talk”: Cockney slang for rural or country talk
* sweet: various slang meanings, including “drunk.”
* Albion: the oldest name of the island of Great Britain, dating from the 6th century BCE.

* Albion: William Blake’s poem “Jerusalem” is subtitled “The Emanation of the Great
Albion.” The poem tells the story of Albion, which for Blake represents man, Britain,
and western civilization.

*Tomaso Albinoni, the Italian Baroque composer known best for the “Adagio in G
Minor” — FW is saturated with references to music.

*| also hear the words “bone” and “boney” poking through the text here, which have, of
course, various slang sexual referents.

*So who is the likeliest villain of the place (Ireland / this text)? Perhaps religion, the
Vikings, alcohol, sex, and Britain are all part of the answer.

*This passage is also a direct invocation of Oliver Goldsmith’'s 1770 poem “The
Deserted Village,” about the decline of pastoral life and the corruptive power of city
life, which begins, “Sweet Auburn, loveliest village of the plain.” (This Goldsmith poem
is never far from my thoughts: my maternal grandfather could recite large swaths of it
by heart, and he sprinkled references to it during our quotidian, familial
conversations.)

(As is evident from Figure 4, | do not have enough space on the pages to include all the
annotations | investigate.)
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Reading Finnegans Wake as | do, it is natural to pick up and inspect “bits of
glass” (both random and selected) from multitudinous sources. Here is Cicero on sight:

It has been sagaciously discerned by Simonides or else discovered by some
other person that the most complete pictures are formed in our minds of the
things that have been conveyed to them and imprinted on them by the senses,
but that the keenest of all our senses is the sense of sight, and that consequently
perceptions received by the ears or by reflection can be most easily retained in
the mind if they are also conveyed to our minds by the mediation of the eyes,
with the result that things not seen and not lying in the field of visual discernment
are earmarked by a sort of image and shape so that we keep hold of as it were
by an act of sight things that we can scarcely embrace by an act of thought.14

| am not willing to say, as Cicero does, that sight is the “keenest” of the senses, but | am
comfortable saying that sight may be the most evident, the most manifest of the senses.
Even if we have our ears open, we may not hear; even if we sniff, we may not smell; our
skin needs contact to feel; our sense of taste desires substance to flourish. Sight, by
contrast, is simple. Instantaneous. Open the eyelids, and see. A small flutter, and the
world pops into view. For me, sight is a form of momentous (that is, of the moment)
reflection or mediation. | think it works well as a complement to Finnegans Wake, which
more naturally tends toward the textual and the intellectual. | don’t desire that the image
overshadow the text, but | do think that the image can enhance the text, draw it out.
Horace lamented that “educated readers no longer seemed interested in the actual
writings of a poet, but had ‘transferred all their pleasure from the ear to the shifting and
empty delights of the eye.”15 | hope that my colourful musings do not replace or mask
the text, but rather help to enliven it, to embroider it.

By drawing upon (both extracting from and adding to) Finnegans Wake, | slow
down the process of my reading, my looking. | turn some words into images and some
images into words. As is evident from the accompanying eight pages from my project, |
leave some words and images in my wake.
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